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FOREWORD

Over the years the Vermilion Parish Public Schools have had

a successful music program, but while the whole pace of'life

around us is being changed beyond recognition, we cannot stand

still. As we look to the future, we can be sure of one thing-

change will he the pervasive characteristic of our lives.

Our music curriculum and instructional program must be

flexible and resilient enough to meet the test of change and

new developments as they occur in the field of music education.

Teachers and administrators must hold in constant review the

existing program and make necessary changes and adaptations

that will enable students to function effectively in our con-

temporary society.

This Curriculum Guide is the product of a cooperative eff-

ort involving teachers and administrative and supervisory per-

sonnel. I feel the Curriculum Committee under the direction of

Mr. W. Gayre Bazar has done an excellent job of preparing this

Guide, which should make it simpler and easier for teachers to

complete more successfully the transition to modern techniques,

in music education.

This is a tentative Guide. Your active involvement and

participation in the continuing development and strengthening

of our music curriculum is encouraged. The Curriculum Committee

will welcome suggestions and comments front teachers and parents

throughout the school year. Revisions and modifications of

the Guide will be made as required and/or deemed necessary.



Schools in this country have set the pattern for the world

by making room For every child, but that objective is being super-

seded by another--quality education for every child. That is the

objective for our schools--a system for all, dedicated to the pur-

suit of excellence.

I urge all teachers to work diligently in helping children

achieve success with this program and, in so doing, help our

school system achieve a higher standard of excellence.

.Joseph C. Kite, Ph.D
Superintendent of Schools



Introduction

A study of public school music history points out difference

of opinion among music educators concerning aims and objectives of

the music program: It has been found that most successful music

programs are those that provide a wide range of musical endeavors

which offer the opportunity for every child to investigate the

many and varied aspects and implications of music. It is impor-

tant that objectives be clearly defined in each segment of the

curriculum in order that the contribution of each activity be di-

rected toward the total program.



Point of View

We as music educators believe that

Music education gives young people the opportunity to find

a richer life through music, to guide students into a better

understanding of, and love for music, to teach the pupil through

music. It emphasizes the values of human living. It assists in

developing an integrated person who may take his rightful place

in the world in which he lives. Music may be his career, his

hobby, his recreation, or simply another cxperience in his life.

Music-education offers activities and studies which tend to

develop the social aspects of life. Group activities in music in

elementary, junior and senior high schools offer some of the most

effective ways of developing cooperation, discipline, personal

initiative, individual responsibility, and fellowship.

Music education contributes to the health of the student

through the development of correct posture, rhythmical deep

breathing, voice hygiene and other social habits. It also con-

tributes to the mental and emotional health which is known to

respond to the stimulus of music.

Music education contributes to the. development of good work

habits. It demands and encourages self discipline.

Music education aids in developing wholesome ideals of conduct.

Music education contributes to the development of citizenship

by helping to produce an integrated personality; by giving students

an onportunty.to experience the democratic way of life which music

ii



groups demand; by teaching love of country, pride in achieve-

ments, knowledge of its history, dedication to its improvement,,

hope for its future, and neighborly regard for the people of

other lands, through their music.

Music education contributes to home life by encouraging

the pupils to take their music to their homes.

Music education contributes-to recreation and to the fun of

living.

In discovering talent, music education aids the pupil in

discovering himself.

Music education affords a foundation for vocational training

for all pupils whose interest and aptitude warrant their pre-

paration for a professional career in some phase of music.
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Foreword

The advanced band is an organization comprised of selective

school instrumental students who have.successfully.completed all

phases of the beginning and intermediate band programs.

It is expected that this organization will function to a

great extent as a performing group for varied school and com-

munity activities. Emphasis should be placed, however, upon

the continued development of the individual student, thereby

achieving the highest musical proficiency for the ensemble.

Section I

Objectives

1. To provide the best in musical performance and musical ex-

perience, thereby, developing an awareness of the aesthetic

value of music.

2. To strive for perfection in individual playing habits, tone

concepts, intonation, phrasing, rhythmic and note aCcuracy

precision and musical performance.

3. To provide opportunities for students to develop leadership

abilities and. assume responsibilities consistent with demo-

cratic concepts, which are important in everyday endeavors.

4. To provide an atmosphere which is conducive to enjoyment,

and satisfaction in personal achievement.

5. To instill a sense of pride and purpose within each student

toward the development of "esprit des corps".
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6. To provide opportunities for service, thereby, bringing

the school and community into closer relationship.

Section II

Scheduling

A well rounded, and effective advanced band. program should

provide for full band, small ensemble, and individual solo ex-

perience.

Full band should be scheduled, on a daily basis, for a

minimum of three hundred minutes per week.

Time should be allocated in the daily schedule to pro-

vide for at least two sectional rehearsals per week for each

student. Sectional rehearsals should include small ensemble

and solo experiences.

In certain situations it may become necessary to provide

time within the schedule for a training, or cadet band class.

This ensemble experience should be directed toward, or made

available for, those students who do not elect advanced band,

or have not attained the level of musical proficiency necessary

for admission into the advanced band.

Section III.

Materials

I. Technique Books-:

a. 150 Original Exercises Belwin

b. Tipps for Band Belwin
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Section III (Cont'd)

c. 35 Famous Chorales Kjos

d. Ensemble Drill Schmitt

e. Instrument Method Books Rubank

f. 24 Arban Klose Concone Studies Belwin

g. Progressive Band Study Belwin

h. First DivisiOn Band Method, Part Four = Belwin

i. Arban Method Book Fischer

j. Advanced Fun With Fundamentals Belwin

Ii. Klose Clarinet Method Fischer

11. March Books:

a. Marches of Fame Rubank

b. Pass in Review Fischer

c. March Masters Folio - Rubank

d. Famous Fillmore Marches Fischer

e. Sousa's Favorite Marches Fischer

f. Selective March Materials

III. Concert Books

a. Program Highlights Belwin

b. Selective Concert Materials

IV, .Ensemble Books

a. Quartet _Repetorie (for all instruments) --Rubank

b. Clarinet Choir Repetoire Rubank

c. Concert Repetorie- for Brass Sextet Rubank

d. Program Repetoire for Brass Quartet Rubank

e. Ensemble Repetoire for Woodwind Quintet Rubank
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Section III (Cont'd)

f. Festival. Repetoire for Brass Quintet Rubank

b. Selected Duets for Saxophone, Horn, Trombone Rubank

h. Twelve Concert Duets for Cornets Rubank

Section IV

Administration of the Band Program

Personnel records

Publicity

Building instrumentation

Administration of the library

Awards

Curriculum development

Student.officers

Finance

Parents clubs

Pre-rehearsal preparation

Section V

Marching Band

Rehearsal planning

Announcements

Instrument inspections

Warm up and tune band

Sight read performance material



Section V (Cont'd)

Assignments

Outline performance

Rehearse music

Chalkboard drill

Field drill

Music check off

Perfect performance

Parade alignment.

Inspection

Seating arrangement

Student discipline

Music

Performance

Evaluation
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Section VI

Concert Band

Rehearsal planning

Instrument inspection

Announcements

Warm up

Repetoire preparation

Sight reading

Planning performance

Performance

!:valuation
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Section. VII

Sectional Rehearsal

Planning

Section practice

Technique studies

Solo playing

Small ensemble

Theory

Listening
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a
w
a
r
d
s
,
 
m
e
d
a
l
s
;
 
u
n
i
f
o
r
m
s
,
 
e
m
e
r
g
e
n
c
y
 
r
e
p
a
i
r
s

4
.

H
a
n
d
l
i
n
g
 
o
f
 
d
e
p
a
r
t
m
e
n
t
 
f
u
n
d
s
:

C
o
l
l
e
c
t
i
o
n
,
 
d
i
s
p
e
r
s
e
m
e
n
t
s
,

b
o
o
k
k
e
e
p
i
n
g
 
s
y
s
t
e
m

P
a
r
e
n
t
s

'
P
u
r
p
o
s
e
:

A
s
s
i
s
t
 
d
i
r
e
c
t
o
r
 
i
n
 
a
c
h
i
e
v
i
n
g
 
b
a
n
d
 
d
e
p
a
r
t
m
e
n
t
 
g
o
a
l
s

1
.

O
r
g
a
n
i
z
a
t
i
o
n
:

P
a
r
e
n
t
s
 
o
f
 
m
u
s
i
c
 
s
t
u
d
e
n
t
s
 
o
r
 
o
t
h
e
r
 
i
n
t
e
r
e
s
t
e
d

p
e
r
s
o
n
s

2
.

A
c
t
i
v
i
t
i
e
s
:

F
u
n
d
 
r
a
i
s
i
n
g
,
 
a
d
m
i
n
i
s
t
r
a
t
i
o
n
 
a
i
d
,
 
t
r
a
n
s
p
o
r
t
a
t
i
o
n

c
o
m
m
i
t
t
e
e
,
 
p
u
b
l
i
c
i
t
y
,
 
s
p
o
n
s
o
r
i
n
g
 
b
a
n
d
 
f
u
n
c
t
i
o
n
,
 
t
e
l
e
p
h
o
n
e

c
o
m
m
i
t
t
e
e

3
.

R
e
l
a
t
i
o
n
s
h
i
p
:

T
o
 
t
h
e
 
m
u
s
i
c
 
d
e
p
a
r
t
m
e
n
t
 
b
y
 
c
o
o
p
e
r
a
t
i
n
g
 
i
n
 
a
l
l

m
u
s
i
c
a
l
 
a
c
t
i
v
i
t
i
e
s
;
 
b
y
 
a
i
d
i
n
g
 
i
n
 
c
a
r
r
y
i
n
g
 
o
u
t
,
 
b
u
t
 
n
o
t
 
f
o
r
m
u
-



S
e
c
t
i
o
n
 
I
V
 
(
C
o
n
t
i
d
)

A
d
m
i
n
i
s
t
r
a
t
i
o
n
 
o
f
 
t
h
e
 
B
a
n
d
 
P
r
o
g
r
a
m

f
o
r
m
u
l
a
t
i
n
g
 
p
o
l
i
c
i
e
s
,
 
c
o
o
p
e
r
a
t
i
o
n
 
w
i
t
h
 
P
a
r
e
n
t
 
T
e
a
c
h
e
r
 
A
s
s
o
c
i
a

t
i
o
n
s
,
 
c
o
o
p
e
r
a
t
i
n
g
 
i
n
 
c
o
m
m
u
n
i
t
y
 
a
c
t
i
v
i
t
i
e
s
 
a
n
d
 
e
n
l
i
s
t
i
n
g

p
u
b
l
i
c
 
s
u
p
p
o
r
t

P
r
e
 
-
r
e
h
e
a
r
s
a
l
.
p
r
e
-

P
u
r
p
o
s
e
:

T
o
 
s
y
s
t
e
m
a
t
i
c
a
l
l
y
 
p
l
a
n
 
a
n
d
 
p
r
e
p
a
r
e
 
f
o
r
 
a
n
 
o
r
d
e
r
l
y
 
a
n
d
 
m
e
a
n
i
n
g
f
u
l

p
a
r
a
t
i
o
n

r
e
h
e
a
r
s
a
l

1
.

F
o
r
m
u
l
a
t
e
 
g
u
i
d
e
l
i
n
e
s
 
g
o
v
e
r
n
i
n
g
 
s
t
u
d
e
n
t

b
e
h
a
v
i
o
r
,
 
r
e
h
e
a
r
s
a
l

a
n
d
 
p
e
r
f
o
r
m
a
n
c
e
 
p
r
o
c
e
d
u
r
e
s

2
.

D
e
v
i
s
e
 
g
r
a
d
i
n
g
 
s
y
s
t
e
m

3
.

S
e
l
e
c
t
 
m
a
t
e
r
i
a
l
s
 
f
o
r
 
i
n
d
i
v
i
d
u
a
l
 
a
u
d
i
t
i
o
n
s

4
.

O
u
t
l
i
n
e
 
c
a
l
e
n
d
a
r
 
o
f
 
e
v
e
n
t
s

5
.

S
e
l
e
c
t
 
n
a
m
e
s
 
o
f
 
s
q
u
a
d
 
a
n
d
/
o
r
 
s
e
c
t
i
o
n
 
l
e
a
d
e
r
s

6
.

P
r
e
p
a
r
e
 
a
n
d
 
p
o
s
t
 
m
a
r
c
h
i
n
g
 
a
l
i
g
n
m
e
n
t

7
.

S
e
l
e
c
t
,
 
d
i
s
t
r
i
b
U
t
e
 
a
n
d
 
p
o
s
t
 
(
c
h
a
l
k
b
o
a
r
d
)
 
l
i
s
t
 
o
f
 
m
u
s
i
c
 
t
o
 
b
e

r
e
h
e
a
r
s
e
d

8
.

P
r
e
p
a
r
e
 
r
e
h
e
a
r
s
a
l
 
r
o
o
m
,
 
p
r
a
c
t
i
c
e
 
f
i
e
l
d
,
 
a
n
d
 
e
q
u
i
p
m
e
n
t
 
f
o
r

r
e
h
e
a
r
s
a
l



Section V

Marching Band

Foreword

The marching band is generally considered to be a perform7

ing group. It should be pointed out, however, that public per-

formance is not the primary aim of music education, It is,

rather, an outgrowth of class instruction, and should become a

goal, an outlet, an opportunity to demonstrate the acquisition

of basic knowledge that encompasses the spectrum of possible

benefits in the endeavor..

The ultimate aim of this program is to create an atmos-

phere for learning, for attaining excellence throligh the quality

of teaching, and organization that, serves the needs of the

students

The following procedures should be established to fully

implement the program descirbed in the preceeding paragraphs.



S
e
c
t
i
o
n
 
V

M
a
r
c
h
i
n
g
 
B
a
n
d

R
e
h
e
a
r
s
a
l
 
p
l
a
n
n
i
n
g

P
u
r
p
o
s
e
:

T
o
 
p
r
e
p
a
r
e
 
u
n
i
t
,
 
w
e
e
k
l
y
,
 
a
n
d
 
d
a
i
l
y
 
p
l
a
n
s
 
t
h
a
t
 
d
e
v
e
l
o
p

a
n
d
 
r
e
f
l
e
c
t

c
l
e
a
r
l
y
 
d
e
f
i
n
e
d
 
g
e
n
e
r
a
l
 
a
n
d
 
s
p
e
c
i
f
i
c
 
o
b
j
e
c
t
i
v
e
s
.

1
.

M
a
r
k
 
m
a
j
o
r
 
p
r
o
b
l
e
m
s
 
o
n
 
c
o
n
d
u
c
t
o
r
s

s
c
o
r
e
s

2
.

P
l
a
c
e
 
p
e
n
c
i
l
s
 
a
t
 
e
a
c
h
 
d
e
s
k
.
 
t
o
 
m
a
r
k
 
i
n
t
e
r
p
r
e
t
a
t
i
v
e

s
u
g
g
e
s
t
i
o
n
s

o
f
 
t
h
e
 
c
o
n
d
u
c
t
o
r

A
n
n
o
u
n
c
e
m
e
n
t
s

G
e
n
e
r
a
l
 
a
n
d
 
s
p
e
c
i
f
i
c

I
n
s
t
r
u
m
e
n
t

i
n
s
p
e
c
t
i
o
n

T
h
i
s
 
r
o
u
t
i
n
e
 
i
s
 
r
e
c
o
m
m
e
n
d
e
d
:

a
.

B
r
a
s
s
e
s
-
v
a
l
v
e
s
 
u
n
s
c
r
e
w
e
d
 
a
n
d
 
s
h
o
w
i
n
g
,
 
s
l
i
d
e
s
 
p
u
l
l
e
d
 
e
n
o
u
g
h

t
o
 
s
h
o
w
 
c
l
e
a
n
l
i
n
e
s
s
 
a
n
d
 
g
r
e
a
s
e
.

O
u
t
s
i
d
e
 
o
f
 
h
o
r
n
 
c
l
e
a
n
.

I
n
-

s
t
r
u
m
e
n
t
 
t
o
 
b
e
 
h
e
l
d
 
i
n
 
p
o
s
i
t
i
o
n
 
t
o
 
b
e
 
c
h
e
c
k
e
d
 
a
t

a
 
g
l
a
n
c
e
.

b
.

W
o
o
d
w
i
n
d
s

C
l
e
a
n
 
m
o
u
t
h
p
i
e
c
e
 
a
n
d
 
i
n
s
t
r
u
m
e
n
t
,
 
r
e
e
d
 
g
o
o
d
,

c
o
r
k
s
 
o
r
 
j
o
i
n
t
s
 
g
r
e
a
s
e
d
 
w
h
e
r
e

n
e
c
e
s
s
a
r
y
,
 
s
t
r
a
p
s
 
g
o
o
d
 
a
n
d

p
r
o
p
e
r
l
y
 
a
d
j
u
s
t
e
d
.

c
.

P
e
r
c
u
s
s
i
o
n

A
l
l
 
e
q
u
i
p
m
e
n
t
 
i
n
 
p
o
s
i
t
i
o
n
,
 
a
d
j
u
s
t
e
d
,
 
a
n
d
 
r
e
a
d
y

t
o
 
b
e
 
p
l
a
y
e
d
.

d
.

C
h
e
c
k
 
p
o
s
t
u
r
e
 
a
n
d
 
g
r
o
o
m
i
n
g
.

T
e
a
c
h
e
r
 
w
a
l
k
s
 
b
e
t
w
e
e
n
 
r
o
w
s
,
 
c
h
e
c
k
i
n
g
 
e
a
c
h
 
i
n
s
t
r
u
m
e
n
t
.

T
h
i
s
 
s
h
o
u
l
d
 
b
e

g
r
a
d
e
d
.

W
a
r
m
 
u
p
 
a
n
d
 
t
u
n
e

T
i
m
e
 
s
h
o
u
l
d
 
b
e
 
a
l
l
o
t
e
d
 
d
a
i
l
y
 
t
o

w
a
r
m
 
u
p
 
i
n
s
t
r
u
m
e
n
t
s
,
 
c
o
n
d
i
t
i
o
n
 
m
u
s
c
l
e
s

b
a
n
d

a
n
d
 
p
l
a
y
e
r
s
 
m
i
n
d
s
.

M
a
r
c
h
i
n
g
 
F
o
n
d
a
-

R
e
v
i
e
w
 
(
R
e
f
e
r
 
t
o
 
l
a
s
t
 
p
a
g
e
 
i
n
 
m
a
r
c
h
i
n
g
 
s
e
c
t
i
o
n
)

'
m
e
n
t
a
l
s
.

S
i
g
h
t
 
r
e
a
d
 
p
e
r

f
o
r
m
a
n
c
e

-
J
,
a
t
e
r
i
a
l

E
v
a
l
u
a
t
e
,
 
a
n
d
 
m
a
k
e
 
n
e
c
e
s
s
a
r
y
 
a
d
j
u
s
t
m
e
n
t
s
.

-
1
2
-



S
e
c
t
i
o
n
 
V
 
(
C
o
n
t
'
d
)

M
a
r
c
h
i
n
g
 
B
a
n
d

S
p
e
c
i
a
l
 
p
r
o
b
l
e
m
s

C
a
l
l
 
t
o
 
s
t
u
d
e
n
t
s
 
a
t
t
e
n
t
i
o
n
 
a
n
d
 
m
a
k
e
 
c
o
r
r
e
c
t
i
v
e
 
s
u
g
g
e
s
t
i
o
n
s

i
n
 
m
u
s
i
c

A
s
s
i
g
n
 
m
u
s
i
c

O
u
t
l
i
n
e
 
p
r
o
c
e
d
u
r
e
s

f
o
r
 
o
u
t
 
o
f
 
c
l
a
s
s
 
p
r
a
c
t
i
c
e

O
u
t
l
i
n
e
 
p
e
r
f
o
r
m
a
n
c
e

R
e
h
e
a
r
s
e
 
m
u
s
i
c

C
h
a
l
k
b
o
a
r
d
 
d
r
i
l
l

F
i
e
l
d
 
d
r
i
l
l

D
e
s
c
r
i
b
e
 
f
o
r
m
a
t
i
o
n
s
,
 
p
o
s
i
t
i
o
n
s
,
 
a
n
d
/
d
r
i
l
l
 
r
o
u
t
i
n
e
s
 
(
u
s
e
 
a
u
d
i
o
-
v
i
s
u
a
l
 
a
i
d
s
,

c
h
a
l
k
b
o
a
r
d
 
o
r
.
c
h
a
r
t
s
)

P
r
a
c
t
i
c
e
 
o
n
 
a
l
l
 
c
o
m
m
o
n
,
 
b
a
s
i
c
 
e
l
e
m
e
n
t
s
 
n
e
c
e
s
s
a
r
y
 
f
o
r
 
a
 
c
o
m
m
e
n
d
a
b
l
e
 
p
e
r
-

f
o
r
m
a
n
c
e
.

H
a
v
e
 
c
l
a
s
s
 
m
e
n
t
a
l
l
y
 
g
o
 
t
h
r
o
u
g
h
 
f
o
r
m
a
t
i
o
n
s
 
a
s
 
t
h
e
y
 
p
l
a
y
 
m
u
s
i
c
,
 
u
s
i
n
g

w
h
i
s
t
l
e
 
a
n
d
 
b
a
t
o
n
 
c
o
m
m
a
n
d
s
,
 
a
n
d
 
n
e
c
e
s
s
a
r
y
 
d
r
u
m
 
c
a
d
e
n
c
e
s
.

1
.

E
x
e
c
u
t
e
 
m
a
n
e
u
v
e
r
s
 
a
n
d
 
p
o
s
i
t
i
o
n
s
 
o
n
 
p
r
a
c
t
i
c
e
 
f
i
e
l
d
 
(
w
i
t
h
o
u
t

m
u
s
i
c
)

2
.

C
o
m
b
i
n
e
 
m
u
s
i
c
-
a
n
d
 
m
a
n
e
u
v
e
r
s

M
u
s
i
c
 
c
h
e
c
k

I
n
d
i
v
i
d
u
a
l
l
y
 
(
s
e
c
t
i
o
n
 
l
e
a
d
e
r
s
 
m
a
y
 
a
s
s
i
s
t
)

o
f
 
f

P
e
r
f
e
c
t
 
p
e
r
f
o
r
m
a
n
c
e

P
a
r
a
d
e
 
a
l
i
g
n
m
e
n
t

I
n
s
p
e
c
t
i
o
n

T
i
m
e
,
 
a
n
d
 
m
a
k
e
 
n
e
c
e
s
s
a
r
y
 
a
d
j
u
s
t
m
e
n
t
s

C
h
e
c
k
 
a
n
d
 
m
a
k
e
 
n
e
c
e
s
s
a
r
y
 
a
d
j
u
s
t
m
e
n
t
s

G
e
n
e
r
a
l
 
a
p
p
e
a
r
a
n
c
e
;
 
i
n
c
l
u
d
i
n
g
 
i
n
s
t
r
u
m
e
n
t
s
,
 
a
n
d
 
u
n
i
f
o
r
m
s
.



S
e
c
t
i
o
n
 
V
 
.
(
C
o
n
t
'
d
)
.

M
a
r
c
h
i
n
g
 
R
a
n
d

S
e
a
t
i
n
g
 
a
r
r
a
n
g
e
-

S
t
a
d
i
u
m
 
a
n
d
/
o
r

b
u
s
s
e
s

m
e
n
t
s

S
t
u
d
e
n
t
 
d
i
s
c
i
p
l
i
n
e

A
p
p
l
y
 
g
e
n
e
r
a
l

s
p
e
c
i
f
i
c
 
r
u
l
e
s

o
f
 
c
o
n
d
u
c
t

M
u
s
i
c

P
l
a
y
 
p
r
e
-
a
r
r
a
n
g
e
d

l
i
s
t

P
e
r
f
o
r
m
a
n
c
e

P
l
a
n
n
e
d
 
p
r
o
g
r
a
m

E
v
a
l
u
a
t
i
o
n

T
h
i
s
 
s
h
o
u
l
d
 
b
e

d
o
n
e
 
b
y
 
s
t
u
d
e
n
t
s

a
n
d
 
d
i
r
e
c
t
o
r

1
.

P
r
e
p
a
r
a
t
i
o
n

2
.

C
a
r
e
 
o
f
 
m
u
s
i
c
,

i
n
s
t
r
u
m
e
n
t
s
,
 
a
n
d

e
g
i
l
i
p
m
e
n
t

3
.

D
e
p
o
r
t
m
e
n
t

4
.

A
t
t
e
n
t
i
o
n
 
t
o

c
o
n
d
u
c
t
o
r
 
a
n
d
/
o
r

d
r
u
m
 
m
a
j
o
r

5
.

M
u
s
i
c
a
l
 
e
f
f
e
c
t

6
.

G
e
n
e
r
a
l
 
a
p
p
e
a
r
a
n
c
e
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Section V

Marching Fundamentals
e--

These are.basic fundamentals that should be taught. If

different elementary and high school teachers are involved,

the methods of command and execution

At ease

Attention

At rest

Fall in

Fall out

Dismissed

Guide right

Cover down

Right face

Left face

About face

Stand inspection

Spoken cadence

Drum cadence

Forward march

. Halt

Countermarch

Full pace

Half pace

should be correlated.

Instrument up

InStrument down

Start playing

Cease playing

Column left

Column right

Augment front

Diminish front

Right flank

Left flank

To the rear

Right oblique

Left oblique

Column half right

Column half left

Right by files

Left by files

Right by ranks.

Left by ranks



Marching Fundamentals
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Cont'd)

.Terms

Rank Cadence

File Front

Column Flank

Squad Carriage

Right guide Precision

Left guide Roll off

Pivot Cut off

Pace (full and half) Stand fast

Interval Time

Alignment Formation (band, special)

Dress 'it up As you were

Rehearsal Room Drill

Carry position

At rest

Playing position

Inspection position
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Section VI

Concert Band

Foreword

The concert band exemplifies the highest standards of

musical achievement and learning in the secondary school

-instrumental music program.

During the concert season, all rehearsal time should be

utilized in the careful preparation and development of-solo,

small ensemble, and full ensemble repetoire.

Every .rehearsal should contribute to the improvement of

intonation, tone quality, rhythmic accuracy, precision of

attacks and uniformity of releases, clarity of articulation,

control of tempo; technical facility, control of total dynamic

level, proper emphasis of thematic material, interpretation,

phrasing, and style.



S
e
c
t
i
o
n
 
V
I

C
o
n
c
e
r
t
 
B
a
n
d

R
e
h
e
a
r
s
a
l
 
p
l
a
n
n
i
n
g

P
u
r
p
o
s
e
:

T
o
 
p
r
e
p
a
r
e
 
u
n
i
t
,
 
w
e
e
k
l
y
,
 
a
n
d
 
d
a
i
l
y
 
p
l
a
n
s
,
 
a
n
d
 
r
e
f
l
e
c
t
,
 
c
l
e
a
r
l
y

d
e
f
i
n
e
d
 
g
e
n
e
r
a
l
 
a
n
d
 
s
p
e
c
i
f
i
c
 
o
b
j
e
c
t
i
v
e
s
.

1
.

M
a
r
k
 
m
a
j
o
r
 
p
r
o
b
l
e
m
s
 
o
n
 
c
o
n
d
u
c
t
o
r
s
'
 
s
c
o
r
e
s

2
.

P
l
a
c
e
 
p
e
n
c
i
l
s
 
a
t
 
e
a
c
h
 
d
e
s
k
 
t
o
 
m
a
r
k
 
i
n
t
e
r
p
r
e
t
a
t
i
v
e
 
s
u
g
g
e
s
t
i
o
n
s

o
f
 
t
h
e
 
c
o
n
d
u
c
t
o
r

I
n
s
t
r
u
m
e
n
t
 
i
n
-

T
h
i
s
 
r
o
u
t
i
n
e
 
i
s
 
r
e
c
o
m
m
e
n
d
e
d
:

s
p
e
c
t
i
o
n

1
.
-

B
r
a
s
s
e
s
-
v
a
l
v
e
s
 
u
n
s
c
r
e
w
e
d
 
a
n
d
 
s
h
o
w
i
n
g
,
 
s
l
i
d
e
s
 
p
u
l
l
e
d
 
e
n
o
u
g
h

t
o
 
s
h
o
w
 
c
l
e
a
n
l
i
n
e
s
s
 
a
n
d
 
g
r
e
a
s
e
.

O
u
t
s
i
d
e
 
o
f
 
h
o
r
n
 
c
l
e
a
n
.

I
n
s
t
r
u
m
e
n
t
 
t
o
 
b
e
 
h
e
l
d
 
i
n
 
p
o
s
i
t
i
o
n
 
t
o
 
b
e
 
c
h
e
c
k
e
d
 
a
t
 
a
 
g
l
a
n
c
e
.

2
.

W
o
o
d
w
i
n
d
s

C
l
e
a
n
 
m
o
u
t
h
p
i
e
c
e
 
a
n
d
 
i
n
s
t
r
u
m
e
n
t
,
 
r
e
e
d
 
g
o
o
d
,

c
o
r
k
s
 
o
r
 
j
o
i
n
t
s
 
g
r
e
a
s
e
d
 
w
h
e
r
e
 
n
e
c
e
s
s
a
r
y
,
 
s
t
r
a
p
s
 
g
o
o
d
 
a
n
d

p
r
o
p
e
r
l
y
 
a
d
j
u
s
t
e
d
.

3
.

P
e
r
c
u
s
s
i
o
n

A
l
l
 
e
q
u
i
p
m
e
n
t
 
i
n
 
p
o
s
i
t
i
o
n
,
 
a
d
j
u
s
t
e
d
,
 
a
n
d
 
r
e
a
d
y

t
o
 
b
e
 
p
l
a
y
e
d
.

S
t
i
c
k
s
 
a
n
d
 
m
a
l
l
e
t
s
 
d
i
s
p
l
a
y
e
d
.

4
.

C
h
e
c
k
 
p
o
s
t
u
r
e
 
a
n
d
 
g
r
o
o
m
i
n
g
.

T
e
a
c
h
e
r
 
w
a
l
k
s
 
b
e
t
w
e
e
n
 
r
o
w
s
,
 
c
h
e
c
k
i
n
g
 
e
a
c
h
 
i
n
s
t
r
u
m
e
n
t
.

T
h
i
s
 
s
h
o
u
l
d
 
b
e

g
r
a
d
e
d
.

A
n
n
o
u
n
c
e
m
e
n
t
s

G
e
n
e
r
a
l
 
a
n
d
 
s
p
e
c
i
f
i
c

W
a
r
m
 
u
p

P
u
r
p
o
s
e
:

1
.

T
o
 
p
r
o
p
e
r
l
y
 
p
r
e
p
a
r
e
 
p
l
a
y
e
r
s
'
 
e
m
b
o
u
c
h
u
r
e
s

2
.

T
o
 
b
r
i
n
g
 
t
h
e
 
i
n
s
t
r
u
m
e
n
t
s
 
t
o
 
t
h
e
 
t
e
m
p
e
r
a
t
u
r
e
 
(
t
h
e
r
e
f
o
r
e
,

p
i
t
c
h
 
l
e
v
e
l
)
 
o
f
 
n
o
r
m
a
l
 
p
l
a
y
i
n
g

3
T
o
 
e
s
t
a
b
l
i
s
h
 
a
 
m
e
n
t
a
l
 
a
t
t
i
t
u
d
e
 
c
o
n
d
u
c
i
v
e
 
'
t
o
 
a
 
p
u
r
p
o
s
e
f
u
l

a
n
d
 
p
r
o
d
u
c
t
i
v
e
 
r
e
h
e
a
r
s
a
l



S
e
c
t
i
o
n
 
V
I
 
(
C
o
n
t
'
d
)

C
o
n
c
e
r
t
 
B
a
n
d

W
a
r
m
 
u
p
 
(
c
o
n
t
'
.
d
)

M
a
t
e
r
i
a
l
s
:

P
r
o
c
e
d
u
r
e
:

4
.

T
o
 
p
r
o
v
i
d
e
 
t
h
e
 
o
p
p
o
r
t
u
n
i
t
y
 
f
o
r
 
e
a
r
-
t
r
a
i
n
i
n
g
 
a
n
d

e
n
c
o
u
r
a
g
e

c
a
r
e
f
u
l
 
l
i
s
t
e
n
i
n
g

5
.

T
o
 
f
u
r
t
h
e
r
 
t
h
e
 
d
e
v
e
l
o
p
m
e
n
t
 
o
f
 
g
o
o
d
 
e
n
s
e
m
b
l
e
 
p
l
a
y
i
n
g
 
h
a
b
i
t
s

1
P
u
b
l
i
s
h
e
d
 
a
n
d
/
o
r
 
m
a
n
u
s
c
r
i
p
t
 
m
a
t
e
r
i
a
l
s
 
w
h
i
c
h
 
i
n
c
l
u
d
e

e
x
e
r
-

c
i
s
e
s
 
s
u
i
t
a
b
l
e
 
f
o
r
 
t
h
e
 
p
u
r
p
o
s
e
s
 
o
u
t
l
i
n
e
d
 
a
b
o
v
e
.

T
h
e
s
e

s
h
o
u
l
d
 
i
n
c
l
u
d
e
:

a
.
 
U
n
i
s
o
n
 
s
c
a
l
e
s

b
.
 
U
n
i
s
o
n
 
i
n
t
e
r
v
a
l
 
e
x
e
r
c
i
s
e
s

c
.
 
C
h
o
r
d
 
s
e
q
u
e
n
c
e
s

d
.
 
A
r
p
e
g
g
i
o
s

e
.
 
C
h
o
r
a
l
e
s
 
a
n
d
 
o
t
h
e
r
 
4
-
p
a
r
t
 
a
r
r
a
n
g
e
m
e
n
t
s

(
N
o
t
e
:

I
t
 
i
s
 
e
s
p
e
c
i
a
l
l
y
 
i
m
p
o
r
t
a
n
t
 
t
h
a
t
 
w
a
r
m
-
u
p
 
m
a
t
e
r
i
a
l
s

d
o
 
n
o
t
 
m
a
k
e
 
u
n
u
s
u
a
l
 
t
e
c
h
n
i
c
a
l
 
d
e
m
a
n
d
s
 
o
n
 
t
h
e
 
p
l
a
y
e
r
s
,

a
n
d
 
t
h
a
t
 
e
x
t
r
e
m
e
 
r
a
n
g
e
s
 
a
n
d
 
u
p
p
e
r
 
v
o
l
u
m
e
 
l
e
v
e
l
s

a
r
e

a
v
o
i
d
e
d
)

1
.
-

E
a
c
h
 
w
a
r
m
 
u
p
 
p
e
r
i
o
d
 
s
h
o
u
l
d
 
b
e
g
i
n
 
w
i
t
h
 
a
 
p
r
e
-
d
e
t
e
r
m
i
n
e
d
 
s
c
a
l
e

a
n
d
 
s
h
o
u
l
d
 
b
e
 
r
e
h
e
a
r
s
e
d
 
i
n
 
m
a
n
y
 
w
a
y
s
 
t
o
 
a
v
o
i
d
 
m
o
n
o
t
o
n
y
.

C
h
a
n
g
i
n
g
.
n
o
t
e
 
v
a
l
u
e
s
,
 
t
e
m
p
o
,
 
v
o
l
u
m
e
,
 
s
t
y
l
e
,
 
a
n
d
 
i
n
s
e
r
t
i
n
g

h
o
l
d
s
,
 
c
u
t
-
o
f
f
s
,
 
a
c
c
e
n
t
s
,
 
e
t
c
.
,
 
a
r
e
 
w
a
y
s
 
o
f
 
d
e
v
e
l
o
p
i
n
g
 
c
o
n
-

c
e
n
t
r
a
t
i
o
n
,
 
m
a
i
n
t
a
i
n
i
n
g
 
i
n
t
e
r
e
s
t
,
 
a
n
d
 
c
h
a
l
l
e
n
g
i
n
g
 
t
h
e

e
n
-
:

s
e
m
b
l
e
.

2
.

T
h
e
 
s
c
a
l
e
E
h
o
u
l
d
 
b
e
 
f
o
l
l
o
w
e
d
 
b
y
 
i
n
t
e
r
n
a
l
 
s
t
u
d
i
e
s
,
 
f
u
r
t
h
e
r

r
e
l
a
t
i
n
g
 
s
i
g
h
t
,
 
s
o
u
n
d
,
 
a
n
d
 
e
m
b
o
u
c
h
u
r
e
 
a
d
j
u
s
t
r
i
e
n
t
.



S
e
c
t
i
o
n
 
V
I
 
(
C
o
n
t
'
d
)

C
o
n
c
e
r
t
 
B
a
n
d

W
a
r
m
 
u
p
 
(
c
o
n
t
'
d
)

r
e
p
e
t
o
i
r
e
 
p
r
e
-

P
u
r
p
o
s
e
:

p
a
r
a
t
i
o
n

3
.

F
o
l
l
o
w
i
n
g
 
t
h
e
 
u
n
i
s
o
n
 
(
O
c
t
a
v
e
)
 
e
x
e
r
c
i
s
e
s
 
l
i
s
t
e
d
 
a
b
o
v
e
,

s
o
m
e

t
i
m
e
 
s
h
o
u
l
d
 
b
e
 
g
i
v
e
n
 
t
o
 
t
h
e
 
p
l
a
y
i
n
g
 
o
f
 
s
u
s
t
a
i
n
e
d

c
h
o
r
d
s
.

U
s
e
d
 
c
o
r
r
e
c
t
l
y
,
 
t
h
i
s
 
c
a
n
 
p
r
o
v
i
d
e
 
e
x
c
e
l
l
e
n
t
 
t
r
a
i
n
i
n
g

i
n

e
n
s
e
m
b
l
e
 
t
o
n
e
,
 
b
l
e
n
d
 
a
n
d
 
c
h
o
r
d
a
l
 
b
a
l
a
n
c
e
.

A
t
 
t
h
e
 
s
a
m
e
 
t
i
m
e

s
t
u
d
e
n
t
s
 
a
r
e
 
t
a
u
g
h
t
 
t
o
 
h
e
a
r

c
o
r
r
e
c
t
 
h
a
r
m
o
n
i
c
 
i
n
t
e
r
v
a
l
s
,
 
s
o

i
m
p
o
r
t
a
n
t
 
i
n
 
a
t
t
a
i
n
i
n
g
 
g
o
o
d
 
i
n
t
o
n
a
t
i
o
n
.

4
.

T
h
e
 
u
s
e
 
o
f
 
a
r
p
e
g
g
i
o
s
 
b
y
 
o
n
e
 
s
e
c
t
i
o
n
 
a
g
a
i
n
s
t
 
c
h
o
r
d
s

b
y
 
t
h
e

r
e
m
a
i
n
d
e
r
 
o
f
 
t
h
e
 
b
a
n
d
 
w
i
l
l
 
p
r
o
v
i
d
e
 
g
o
o
d
 
t
r
a
i
n
i
n
g

i
n
 
b
a
l
a
n
c
e
,

i
n
t
o
n
a
t
i
o
n
,
 
a
n
d
 
i
n
s
t
r
u
m
e
n
t
a
l
 
f
l
e
x
i
b
i
l
i
t
y
.

5
.

C
h
o
r
a
l
e
s
 
m
a
y
 
b
e
 
u
s
e
d
 
e
f
f
e
c
t
i
v
e
l
y
 
a
s

a
 
f
u
r
t
h
e
r
 
c
h
e
c
k
 
o
f
 
i
n
-

t
o
n
a
t
i
o
n
,
 
t
o
n
a
l
 
b
a
l
a
n
c
e
 
a
n
d
 
b
l
e
n
d
,
 
a
n
d
 
i
n
 
a
d
d
i
t
i
o
n
,

w
i
l
l

a
s
s
i
s
t
 
i
n
 
d
e
v
e
l
o
p
i
n
g
 
p
h
r
a
s
e
-
w
i
s
e
 
p
e
r
f
o
r
m
a
n
t
e
.

1
.

T
o
 
m
a
k
e
 
d
i
r
e
c
t
 
a
p
p
l
i
c
a
t
i
o
n
 
o
f
 
t
h
e
 
p
r
i
n
c
i
p
l
e
s
 
l
e
a
r
n
e
d

d
u
r
i
n
g

t
h
e
 
w
a
r
m
-
u
p
 
p
e
r
i
o
d
.

2
.

T
o
 
i
m
p
r
o
v
e
 
c
o
m
p
o
s
i
t
i
o
n
s
 
b
e
i
n
g
 
p
r
e
p
a
r
e
d
 
f
o
r
 
p
u
b
l
i
c

p
e
r
f
o
r
m
a
n
c
e

3
.

E
v
a
l
u
a
t
i
o
n
.

M
q
t
e
r
i
a
l
s
:

I
n
 
d
e
v
e
l
o
p
i
n
g
 
t
h
e
 
r
e
p
e
t
o
i
r
e
 
i
t
 
i
s
 
i
m
p
o
r
t
a
n
t
 
t
h
a
t
 
t
h
e

c
o
n
d
u
c
t
o
r

p
i
c
k
 
c
o
m
p
o
s
i
t
i
o
n
s
 
w
h
i
c
h

i
t
 
t
h
e
 
o
r
g
a
n
i
z
a
t
i
o
n
 
a
n
d
 
a
r
e
 
s
u
i
t
a
b
l
e

f
o
r
 
t
h
e
 
i
n
t
e
n
d
e
d
 
p
u
r
p
o
s
e
.

1
.

C
o
n
c
e
r
t
 
o
r
 
f
e
s
t
i
v
a
l
 
r
e
p
e
t
o
i
r
e

2
.

S
i
g
h
t
 
r
e
a
d
i
n
g



.
S
e
c
t
i
o
n
 
V
I
 
(
C
o
n
t
'
d
)

C
o
n
c
e
r
t
 
B
a
n
d

R
e
p
e
t
o
i
r
e
 
p
r
e
-

p
a
r
a
t
i
o
n
 
(
c
o
n
t
e
d
)

P
r
o
c
e
d
u
r
e
:

1
.

2
.

3
.

4
. 5
.

S
t
o
p
 
o
n
l
y
 
f
o
r
 
s
p
e
c
i
f
i
c
 
s
u
g
g
e
s
t
i
o
n
s
 
f
o
r
 
i
m
p
r
o
v
e
m
e
n
t
.

M
e
r
e

r
e
p
e
t
i
t
i
o
n
 
o
f
 
a
 
c
o
m
p
o
s
i
t
i
o
n
 
o
r
 
a
 
p
a
r
t
i
c
u
l
a
r
 
p
a
s
s
a
g
e
 
d
o
e
s

n
o
t
 
c
o
n
s
t
i
t
u
t
e
 
b
e
s
t
 
u
s
e
 
o
f
 
a
v
a
i
l
a
b
l
e
 
t
i
m
e
.

P
r
a
c
t
i
c
e
 
f
o
r
 
p
e
r
f
e
c
t
i
o
n
 
a
t
 
a
 
s
l
o
w
 
t
e
m
p
o
,
 
t
h
e
r
e
b
y
 
a
l
l
o
w
i
n
g

S
t
u
d
e
n
t
s
 
a
n
d
 
c
o
n
d
u
c
t
o
r
 
t
o
 
d
e
t
e
c
t
 
f
l
a
w
s
.

S
e
c
t
i
o
n
 
r
e
h
e
a
r
s
a
l
s
 
s
h
o
u
l
d
 
b
e
 
u
s
e
d
 
f
o
r
 
p
a
r
t
 
d
r
i
l
l
s
.

R
e
h
e
a
r
s
e
 
i
d
e
n
t
i
c
a
l
 
r
h
y
t
h
m
s
 
s
e
p
a
r
a
t
e
l
y
.

R
e
h
e
a
r
s
e
 
m
e
l
o
d
i
c
,
 
h
a
r
m
o
n
i
c
,
 
c
o
u
n
t
e
r
m
e
l
o
d
i
c
,
 
a
n
d
 
r
h
y
t
h
m
i
c

a
c
c
o
m
p
a
n
i
m
e
n
t
 
p
a
r
t
s
 
s
e
p
a
r
a
t
e
l
y
.

6
.

T
o
 
c
l
a
r
i
f
y
 
s
o
n
o
r
i
t
y
,
 
p
e
r
f
e
c
t
 
b
a
s
s
,
 
b
a
r
i
t
o
n
e
,
 
a
n
d
 
t
r
o
m
i
,
o
n
e

p
a
r
t
s
.

T
h
e
n
 
a
d
d
 
h
o
r
n
s
,
 
l
o
w
 
r
e
e
d
s
,
 
e
t
c
.
,
 
o
n
e
 
s
e
c
t
i
o
n
 
a
t

t
i
m
e
 
u
n
t
i
l
 
f
u
l
l
 
e
n
s
e
m
b
l
e
 
i
s
 
p
l
a
y
i
n
g
.

7
.

R
e
h
e
a
r
s
e
 
p
a
s
s
a
g
e
s
 
t
o
 
a
s
s
i
s
t
 
s
t
u
d
e
n
t
s
 
i
n
 
h
e
a
r
i
n
g
 
t
h
e
i
r
 
p
a
r
t
s

i
n
 
r
e
l
a
t
i
o
n
 
t
o
 
f
u
l
l
 
e
n
s
e
m
b
l
e
.

S
.

S
t
a
g
g
e
r
 
b
r
e
a
t
h
i
n
g
 
s
p
a
c
e
s
 
t
o
 
a
s
s
i
s
t
 
i
n
 
o
b
t
a
i
n
i
n
g
 
f
u
l
l
 
l
e
g
a
t
o

i
n
 
c
a
s
e
 
o
f
 
l
o
n
g
 
p
h
r
a
s
e
s
.

(
H
a
v
e
 
s
t
u
d
e
n
t
s
 
m
a
r
k
 
p
a
r
t
s
 
a
c
c
o
r
d
-

i
n
g
l
y
)
 
.

9
.

I
t
 
m
a
y
 
b
e
 
n
e
c
e
s
s
a
r
y
 
t
o
 
r
e
-
e
d
i
t
,
 
o
r
 
s
u
b
s
t
i
t
u
t
e
 
i
n
 
p
u
b
l
i
s
h
e
d

w
o
r
k

t
o
 
a
d
a
p
t
 
t
o
 
n
e
e
d
s
 
o
f
 
o
r
g
a
n
i
z
a
t
i
o
n
.

1
0
.

P
r
o
v
i
d
e
 
a
 
p
e
n
c
i
l
 
a
t
 
e
a
c
h
 
d
e
s
k
 
t
o
 
m
a
r
k
 
i
n
t
e
r
p
r
e
t
a
t
i
o
n
 
s
u
g
g
e
s
-

t
i
o
n
s
.

S
i
g
h
t
 
r
e
a
d
i
n
g

P
u
r
p
o
s
e
:

1
.

T
o
 
s
e
a
r
c
h
 
f
o
r
 
n
e
w
 
a
n
d
 
s
u
i
t
a
b
l
e
 
m
a
t
e
r
i
a
l
s
 
f
o
r
 
p
e
r
f
o
r
m
a
n
c
e
.

2
.

T
o
 
t
r
a
i
n
 
t
h
e
 
m
i
n
d
 
t
o
 
s
i
m
u
l
t
a
n
e
o
u
s
l
y
 
r
e
s
p
o
n
d
 
t
o
 
f
i
n
g
e
r
i
n
g
,

r
h
y
t
h
m
s
,
 
d
y
n
a
m
i
c
 
a
n
d
 
i
n
t
e
r
p
r
e
t
i
v
e
 
m
a
r
k
i
n
g
s
.

3
.

T
o
 
a
c
q
u
a
i
n
t
 
t
h
e
 
s
t
u
d
e
n
t
s
 
w
i
t
h
 
g
o
o
d
 
m
u
s
i
c
 
l
i
t
e
r
a
t
u
r
e
 
a
n
d
 
t
o

p
r
o
v
i
d
e
 
f
o
r
 
t
h
e
 
s
h
e
e
r
 
j
o
y
 
o
f
 
p
l
a
y
i
n
g
 
w
i
t
h
o
u
t
 
a
s
p
i
r
a
t
i
o
n
 
o
f

p
e
r
f
o
r
m
a
n
c
e
.



S
e
c
t
i
o
n
 
V
I
 
(
C
o
n
t
'
d
)

C
o
n
c
e
r
t
 
B
a
n
d

S
i
g
h
t
 
r
e
a
d
i
n
g

M
a
t
e
r
i
a
l
s
:

(
c
o
a
t
'
 
d
)

P
r
o
c
e
d
u
r
e
s
:

1
.

I
n
 
s
e
l
e
c
t
i
n
g
 
p
r
o
s
p
e
c
t
i
v
e
 
p
r
o
g
r
a
m
 
m
a
t
e
r
i
a
l
 
f
o
r
 
s
i
g
h
t
 
r
e
a
d
i
n
g
,

t
h
e
 
f
o
l
l
o
w
i
n
g
 
c
r
i
t
e
r
i
a
 
s
h
o
u
l
d
 
b
e
 
c
o
n
s
i
d
e
r
e
d
:

a
;
 
T
e
c
h
n
i
c
a
l
 
d
e
m
a
n
d
s

b
.
 
A
d
a
p
t
a
b
i
l
i
t
y
 
t
o
 
o
r
g
a
n
i
z
a
t
i
o
n

c
.
 
M
u
s
i
c
a
l
 
w
o
r
t
h

d
.
 
P
r
o
b
a
b
l
e
 
a
u
d
i
e
n
c
e
 
r
e
a
c
t
i
o
n

e
.
 
S
t
u
d
e
n
t
 
r
e
a
c
t
i
o
n

2
.

S
e
l
e
c
t
 
n
u
m
b
e
r
s
 
w
i
t
h
i
n
 
t
h
e
 
t
e
c
h
n
i
c
a
l
 
f
a
c
i
l
i
t
y
 
o
f
 
t
h
e
 
o
r
g
a
n
i
-

z
a
t
i
o
n

1
.

A
f
t
e
r
 
m
i
n
i
m
u
m
 
e
x
p
l
a
n
a
t
i
o
n
,
 
r
e
a
d
 
s
t
r
a
i
g
h
t
 
t
h
r
o
u
g
h
.

D
o
 
n
o
t

s
t
o
p
 
f
o
r
 
c
o
r
r
e
c
t
i
o
n
s
 
o
r
 
c
o
m
m
e
n
t
s
.

D
i
r
e
c
t
 
s
t
u
d
e
n
t
s
 
t
o
 
t
a
k
e

c
u
e
s
 
w
h
e
n
 
n
e
c
e
s
s
a
r
y
.

2
.

I
m
m
e
d
i
a
t
e
l
y
 
a
f
t
e
r
 
t
h
e
 
f
i
r
s
t
 
r
e
a
d
i
n
g
 
a
t
t
e
m
p
t
,
 
a
n
a
l
y
z
e
 
t
h
e

p
r
o
b
l
e
m
s
 
w
h
i
c
h
 
d
e
t
r
a
c
t
 
f
r
o
m
 
a
 
g
o
o
d
 
p
e
r
f
o
r
m
a
n
c
e
 
a
n
d
 
m
a
k
e

a
s
s
i
g
n
m
e
n
t
s
.
 
a
c
c
o
r
d
i
n
g
l
y
.

S
o
m
e
 
o
f
 
t
h
e
 
m
o
s
t
 
f
r
e
q
u
e
n
t
 
c
a
u
s
e
s

o
f
 
f
a
i
l
u
r
e
 
i
n
 
s
i
g
h
t
-
r
e
a
d
i
n
g
 
a
r
e
:

a
.
 
I
n
a
d
e
q
u
a
t
e
 
t
e
c
h
n
i
c
a
l
 
f
a
c
i
l
i
t
y

b
.
 
A
 
n
e
w
 
o
r
 
u
n
c
o
m
m
o
n
 
r
h
y
t
h
m
i
c
 
f
i
g
u
r
e

c
.
 
A
 
r
e
m
o
t
e
 
k
e
y
 
s
i
g
n
a
t
u
r
e

d
.
 
A
n
 
u
n
f
a
m
i
l
i
a
r
 
t
i
m
e
 
s
i
g
n
a
t
u
r
e

e
.
 
A
n
 
u
n
f
a
m
i
l
i
a
r
 
s
y
m
b
o
l

f
.
 
F
a
i
l
u
r
e
 
t
o
 
l
o
c
a
t
e
 
e
n
d
i
n
g
s
,
 
D
S
,
 
D
C
,
 
e
t
c
.

g
.
 
F
a
i
l
u
r
e
 
t
o
 
l
o
c
a
t
e
 
t
h
e
 
b
e
g
i
n
n
i
n
g
 
o
f
 
a
 
r
e
p
e
a
t

s
t
r
a
i
n

h
.
 
F
a
i
l
u
r
e
 
t
o
 
c
o
u
n
t
 
r
e
s
t
s



S
e
c
t
i
o
n
 
V
I
 
(
C
o
n
t
'
d
)

C
o
n
c
e
r
t
 
B
a
n
d

P
l
a
n
n
i
n
g
 
p
e
r
-

f
o
r
m
a
n
c
e

P
e
r
f
o
r
m
a
n
c
e

1
.

S
e
l
e
c
t
 
i
n
t
e
r
e
s
t
i
n
g
 
a
n
d
 
a
p
p
r
o
p
r
i
a
t
e
 
p
r
o
g
r
a
m
 
m
a
t
e
r
i
a
l
s
,
 
w
i
t
h
i
n

t
h
e
 
t
e
c
h
n
i
c
a
l
 
a
b
i
l
i
t
y
 
a
n
d
 
e
n
d
u
r
a
n
c
e
 
o
f
 
t
h
e
 
s
t
u
d
e
n
t
s
.

2
.

S
e
l
e
c
t
 
p
r
o
g
r
a
m
 
m
a
t
e
r
i
a
l
s
 
a
n
d
 
p
r
e
p
a
r
e
 
p
r
o
g
r
a
m
s
 
w
e
l
l
 
i
n
 
a
d
-

v
a
n
c
e
 
o
f
 
c
o
n
c
e
r
t
 
d
a
t
e
.

3
.

S
e
l
e
c
t
 
m
a
t
e
r
i
a
l
s
 
w
i
t
h
 
w
i
d
e
 
r
a
n
g
e
 
O
f
.
 
a
p
p
e
a
l
.

4
.

P
r
o
g
r
a
m
 
h
e
a
v
y
 
m
u
s
i
c
 
a
t
 
t
h
e
 
b
e
g
i
n
n
i
n
g
 
o
f
 
t
h
e
 
c
o
n
c
e
r
t
.

S
.

S
e
l
e
c
t
 
a
n
d
 
r
e
h
e
a
r
s
e
 
e
n
c
o
r
e
 
c
a
r
e
f
u
l
l
y
.

6
.

P
l
a
n
 
f
o
r
 
g
o
o
d
 
l
i
g
h
t
i
n
g
 
a
n
d
 
s
o
u
n
d
:

7
.

S
e
l
e
c
t
 
u
s
h
e
r
s
 
(
.
P
a
r
e
n
t
s
 
c
l
u
b
 
o
r
 
s
t
u
d
e
n
t
s
)
.

8
.

A
r
r
a
n
g
e
 
s
e
a
t
i
n
g
,
 
s
t
a
n
d
s
,
 
a
n
d
 
e
q
u
i
p
m
e
n
t
.

9
.

P
l
a
n
 
f
o
r
 
f
i
l
m
i
n
g
 
a
n
d
/
o
r
 
o
f
 
t
a
p
i
n
g
 
p
r
o
g
r
a
m

1
.

B
e
g
i
n
 
a
n
d
 
e
n
d
 
o
n
 
t
i
m
e
.

2
.

M
a
k
e
 
o
n
l
y
 
n
e
c
e
s
s
a
r
y
 
a
n
n
o
u
n
c
e
m
e
n
t
s
.

3
.

I
n
s
t
r
u
c
t
 
s
t
u
d
e
n
t
s
 
i
n
 
p
r
o
p
e
r
 
s
t
a
g
e
 
d
e
p
o
r
t
m
e
n
t
.

4
.

P
l
a
y
 
p
l
a
n
n
e
d
 
p
r
o
g
r
a
m
.

E
v
a
l
u
a
t
i
o
n

T
h
i
s
 
s
h
o
u
l
d
 
b
e
 
d
o
n
e
 
b
y
 
s
t
u
d
e
n
t
s
 
a
n
d
 
d
i
r
e
c
t
o
r

1
.

P
r
e
p
a
r
a
t
i
o
n

2
.

C
a
r
e
 
o
f
 
m
u
s
i
c
,
 
i
n
s
t
r
u
m
e
n
t
s
,
 
a
n
d
 
e
q
u
i
p
m
e
n
t

3
.

D
e
p
o
r
t
m
e
n
t

4
.

A
t
t
e
n
t
i
o
n
 
t
o
 
c
o
n
d
u
c
t
o
r
 
o
r
 
s
t
u
d
e
n
t
 
c
o
n
d
u
c
t
o
r

S
.

M
u
s
i
c
a
l
 
e
f
f
e
c
t
 
(
l
i
s
t
e
n
 
t
o
 
r
e
c
o
r
d
i
n
g
)

6
.

G
e
n
e
r
a
l
 
a
p
p
e
a
r
a
n
c
e
 
(
s
t
u
d
y
 
f
i
l
m
)
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Section Vil

Sectional Rehearsal

Foreword

Since time, in the full ensemble rehearsal, does not

permit the comprehensive musical development of the students,

it is necessary that the complete band program allow for

sectional rehearsals.

The sectional rehearsal should emcompass the following

areas, of instruction: section practice, technique studies,

solo playing, small ensemble experience, theory and music

listening. These phases of the band curriculum enable the

instrumental teacher to analyze the needs of every student,

and keep abreast of individual progress.



S
e
c
t
i
o
n
 
V
I
I

S
e
c
t
i
o
n
a
l
 
R
e
h
e
a
r
s
a
l

P
l
a
n
n
i
n
g

S
e
c
t
i
o
n
 
P
r
a
c
-

t
i
c
e

T
e
c
h
n
i
q
u
e

s
t
u
d
i
e
s

P
u
r
p
o
s
e
:

T
o
 
p
r
e
p
a
r
e
 
u
n
i
t
,
 
w
e
e
k
l
y
,
 
a
n
d
 
d
a
i
l
y
 
p
l
a
n
s
 
t
h
a
t
 
d
e
v
e
l
o
p
 
a
n
d

r
e
-

f
l
e
c
t
,
 
c
l
e
a
r
l
y
 
d
e
f
i
n
e
d
 
g
e
n
e
r
a
l
 
a
n
d
 
.
!
A
.
p
e
c
i
f
i
c
 
o
b
j
e
c
t
i
v
e
s
.

1
.

S
e
l
e
c
t
 
s
m
a
l
l
 
g
r
o
u
p
s
 
o
f
 
i
n
s
t
r
u
m
e
n
t
s

a
.
 
L
i
k
e
 
i
n
s
t
r
u
m
e
n
t
s

b
.
 
F
a
m
i
l
i
e
s
 
o
f
 
i
n
s
t
r
u
m
e
n
t
s

c
.

I
n
s
t
r
u
m
e
n
t
s
 
o
f
 
s
i
m
i
l
a
r
 
v
o
i
c
i
n
g

2
.

S
e
l
e
c
t

s
u
i
t
a
b
l
e
 
m
e
t
h
o
d
 
b
o
o
k

3
.

S
e
l
e
c
t

g
r
a
d
e
d
 
s
o
l
o
 
m
a
t
e
r
i
a
l

4
.

S
e
l
e
c
t

g
r
a
d
e
d
 
s
m
a
l
l
 
e
n
s
e
m
b
l
e
 
m
a
t
e
r
i
a
l

5
.

S
e
l
e
c
t

s
u
i
t
a
b
l
e
 
l
i
s
t
e
n
i
n
g
 
m
a
t
e
r
i
a
l
 
(
l
i
s
t
e
n
 
f
o
r
 
p
u
r
p
o
s
e
)

'
6
.

S
e
l
e
c
t

m
u
s
i
c
 
f
r
o
m
 
b
a
n
d
 
r
e
p
e
t
o
i
r
e

7
.

A
s
s
i
g
n

p
r
a
c
t
i
c
e
 
a
r
e
a
s

S
.

A
r
r
a
n
g
e

c
h
a
r
t
s
 
a
n
d
 
n
e
e
d
e
d
 
e
q
u
i
p
m
e
n
t

P
u
r
p
o
s
e
:

T
h
e
 
p
r
i
m
e
 
p
u
r
p
o
s
e
.
 
o
f
 
t
h
e
 
s
e
c
t
i
o
n
a
l
 
r
e
h
e
a
r
s
a
l
 
i
s
 
t
o
 
w
o
r
k
 
o
u
t
 
i
n

d
e
t
a
i
l
 
t
h
e
 
d
i
f
f
i
c
u
l
t
 
p
a
s
s
a
g
e
s
 
e
n
c
o
u
n
t
e
r
e
d
 
i
n
 
t
h
e
 
r
e
p
e
t
o
i
r
c

d
e
v
e
l
o
p
m
e
n
t
 
o
f
 
t
h
e
 
f
u
l
l
 
e
n
s
e
m
b
l
e
.

S
p
e
c
i
a
l
 
e
m
p
h
a
s
i
s
 
s
h
o
u
l
d
 
b
e

g
i
v
e
n
 
t
o
 
t
h
e
 
d
e
v
e
l
o
p
m
e
n
t
 
o
f
 
g
r
e
a
t
e
r
 
f
i
n
e
s
s
e
 
i
n
 
p
e
r
f
o
r
m
a
n
c
e

t
h
r
o
u
g
h
 
i
m
p
r
o
v
i
n
g
 
i
n
t
o
n
a
t
i
o
n
,
 
b
a
l
a
n
c
e
;
 
a
c
c
u
r
a
c
y
 
i
n
 
n
o
t
e
 
a
n
d

r
h
y
t
h
m
 
r
e
a
d
i
n
g
,
 
d
y
n
a
m
i
c
s
,
 
a
n
d
 
i
n
t
e
r
p
r
e
t
a
t
i
o
n
.

P
u
r
p
o
s
e
:

T
o
 
d
e
v
e
l
o
p
 
i
n
s
t
r
u
m
e
n
t
a
l
 
f
a
c
i
l
i
t
y
.

1
.

R
e
g
u
l
a
r
 
s
c
h
e
d
u
l
e
d
 
a
s
s
i
g
n
m
e
n
t
s
 
s
h
o
u
l
d
 
b
e
 
g
i
v
e
n
 
f
r
o
m
 
a
n

o
u
t
l
i
n
e
d
 
p
r
o
g
r
a
m
 
o
f
 
s
t
u
d
y
.

2
.

A
l
l
 
a
s
s
i
g
n
m
e
n
t
s
 
s
h
o
u
l
d
 
b
e
 
c
h
e
c
k
e
d
 
w
i
t
h
i
n
 
e
a
c
h
 
g
r
a
d
i
n
g

p
e
r
i
o
d
.



S
e
c
t
i
o
n
 
V
I
I
 
(
C
o
i
i
t
'
d
)

S
e
c
t
i
o
n
a
l
 
R
e
h
e
a
r
s
a
l

S
o
l
o
 
p
l
a
y
i
n
g

P
u
r
p
o
s
e
:

D
e
v
e
l
o
p
s
 
g
r
e
a
t
e
r
 
a
c
c
u
r
a
c
y
,
 
i
n
d
e
p
e
n
d
e
n
c
e
,
 
a
n
d
 
p
o
i
s
e
 
i
n
 
t
h
e

p
e
r
-

f
o
r
m
e
r
 
a
n
d
 
s
e
r
v
e
s
 
t
o
 
i
m
p
r
o
v
e
 
t
h
e
 
g
e
n
e
r
a
l
 
p
e
r
f
o
r
m
a
n
c
e
 
o
f
 
t
h
e

b
a
n
d
.

M
a
t
e
r
i
a
l
s
 
s
h
o
u
l
d
 
b
e
 
s
e
l
e
c
t
e
d
 
f
r
o
m
 
a
 
g
r
a
d
e
d
 
l
i
s
t
.

S
o
l
o

a
s
s
i
g
n
m
e
n
t
s
 
s
h
o
u
l
d
 
b
e
 
p
r
o
g
r
e
s
s
i
v
e
,
 
b
u
t
 
w
i
t
h
i
n
 
t
h
e
 
t
e
c
h
n
i
c
a
l

r
a
n
g
e
 
o
f
 
a
b
i
l
i
t
y
 
o
f
 
t
h
e
 
s
t
u
d
e
n
t
s
.

S
m
a
l
l
 
e
n
s
e
m
b
l
e

P
u
r
p
o
s
e
:

T
o
 
c
o
n
c
e
n
t
r
a
t
e
 
a
t
t
e
n
t
i
o
n
 
u
p
o
n
 
p
r
o
b
l
e
m
s
 
t
h
a
t
 
a
r
e
 
p
r
e
s
e
n
t
 
i
n

t
h
e
 
l
a
r
g
e
 
e
n
s
e
m
b
l
e
.

S
m
a
l
l
 
e
n
s
e
m
b
l
e
 
p
a
r
t
i
c
i
p
a
t
i
o
n
 
d
e
m
a
n
d
s
 
t
h
a
t

t
h
e
 
s
t
u
d
e
n
t
 
b
e
 
a
 
s
o
l
o
i
s
t
 
o
f
 
t
h
e
 
h
i
g
h
e
s
t
 
g
r
a
d
e
 
a
n
d

a
 
g
r
o
u
p
 
p
e
r
-

f
o
r
m
s
 
w
i
t
h
 
a
n
 
e
a
r
 
s
e
n
s
i
t
i
v
e
 
t
o
 
b
a
l
a
n
c
e
 
a
n
d
 
i
n
t
o
n
a
t
i
o
n
.

T
o

p
r
o
v
i
d
e
 
t
h
e
 
o
p
p
o
r
t
u
n
i
t
y
 
t
o
 
p
e
r
f
o
r
m
 
v
a
r
i
e
d
 
t
y
p
e
s
 
o
f
 
l
i
t
e
r
a
t
u
r
e

s
u
i
t
a
b
l
e
 
f
o
r
.
 
s
m
a
l
l
 
e
n
s
e
m
b
l
e
 
p
l
a
y
i
n
g
 
n
o
t
 
u
s
u
a
l
l
y
 
e
x
p
e
r
i
e
n
c
e
d
.
i
n

t
h
e
 
l
a
r
g
e
 
g
r
o
u
p
.

T
h
e
o
r
y

P
u
r
p
o
s
e
:

T
o
 
p
r
o
v
i
d
e
 
t
h
e
o
r
e
t
i
c
a
l
 
k
n
o
w
l
e
d
g
e
 
o
f
 
t
h
e
 
s
t
r
u
c
t
u
r
a
l
 
a
s
p
e
c
t
s
 
o
f

m
u
s
i
c
 
w
h
i
c
h
 
l
e
a
d
s
 
t
o
 
a
 
g
r
e
a
t
e
r
 
i
n
s
i
g
h
t
 
a
n
d
 
u
n
d
e
r
s
t
a
n
d
i
n
g
 
o
f
 
t
h
e

h
e
a
r
i
n
g
 
a
n
d
 
a
e
s
t
h
e
t
i
c
 
q
u
a
l
i
t
i
e
s
 
o
f
 
t
h
i
s
 
a
r
t
.

T
h
e
s
e
 
a
r
e
 
b
a
s
i
c

f
a
c
t
o
r
s
 
w
h
i
c
h
 
a
r
e
 
i
m
p
o
r
t
a
n
t
 
i
n
 
t
h
e
 
d
e
v
e
l
o
p
m
e
n
t
 
o
f
 
t
h
e

c
o
m
p
r
e
-

h
e
n
s
i
v
e
 
m
u
s
i
c
 
s
t
u
d
e
n
t
.

T
h
e
 
s
t
r
u
c
t
u
r
a
l
 
a
s
p
e
c
t
s
 
o
f
 
m
u
s
i
c
 
.
l
e
a
d
s

t
o
 
a
 
g
r
e
a
t
e
r
 
i
n
s
i
g
h
t
 
a
n
d
 
u
n
d
e
r
s
t
a
n
d
i
n
g
 
o
f
 
t
h
e
 
b
e
a
u
t
y
 
a
n
d
 
a
e
s
-

t
h
e
t
i
c
 
q
u
a
l
i
t
i
e
s
 
o
f
 
t
h
i
s
 
a
r
t
.

L
i
s
t
e
n
i
n
g

P
u
r
p
o
s
e
:

T
o
 
l
i
s
t
e
n
 
f
o
r
 
c
o
n
c
e
p
t
s
 
a
l
r
e
a
d
y
 
d
e
v
e
l
o
p
e
d
,
 
t
o
 
d
e
e
p
e
n
 
a
n
d
 
e
n
r
i
c
h

t
h
e
 
i
n
d
i
v
i
d
u
a
l
 
a
e
s
t
h
e
t
i
c
 
r
e
s
p
o
n
s
i
v
e
n
e
s
s
 
t
o
 
g
r
e
a
t
 
m
u
s
i
c
,
 
t
o

l
i
s
t
e
n
 
f
o
r
 
t
h
e
 
n
a
t
u
r
e
 
a
n
d
 
s
t
r
u
c
t
u
r
e
 
o
f
 
m
u
s
i
c
,
 
m
o
o
d
,
 
i
n
s
t
r
u
m
e
n
t
a
l

c
o
l
o
r
 
(
t
i
m
b
r
e
)
,
 
f
o
r
i
n
,
 
t
e
x
t
u
r
e
 
a
n
d
 
m
e
d
i
a
 
(
b
a
n
d
,
 
o
r
c
h
e
s
t
r
a
,
 
c
h
o
r
u
s
,

e
t
c
.
)
,
 
t
o
 
l
i
s
t
e
n
 
t
o
 
s
o
l
o
 
i
n
s
t
r
u
m
e
n
t
 
r
e
c
o
r
d
i
n
g
s
 
f
o
r
 
f
u
r
t
h
e
r
 
u
n
d
e
r
?

s
t
a
n
d
i
n
g
 
o
f
 
t
o
n
a
l
 
c
o
n
c
e
p
t
s
,
 
a
n
d
 
t
o
 
l
i
s
t
e
n
 
f
o
r
 
i
n
t
e
r
p
r
e
t
a
t
i
o
n
 
o
f

w
o
r
k
:
t
h
a
t
 
t
h
e
 
s
t
u
d
e
n
t
 
m
a
y
 
b
e
 
a
s
k
e
d
 
t
o
 
c
o
n
t
e
n
d
 
w
i
t
h
 
i
n
 
t
h
e
 
f
u
l
l

b
a
n
d
 
r
e
h
e
a
r
s
a
l
.
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